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SALES
A NEW-PRGBUYETION TOOL
FOR STATION IDs — COMMERCIALS — TAGS
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Introducing HERN — A Unique, Low-Cost, Auto-
matic Music Synthesizer for Use ““On Air"” and in
Commercial Production,

Instantly Adaptable to Any Tune or Jingle, Making
it Infinitely Variable to Any Mood or Format.

If you have ever had a tune running through your
head all day, you know that SOUND SELLS. It can
cost hundreds of thousands of dollars to get a musical
signature before the public, to get YOUR TUNE run-
ning through THE/IR HEADS. Much of this cost goes
to the jingle producers, the musicians, the hours of
studio time required to make even a ten-second tag.

With HERN, you can do it yourself. No musicians, no
studio time, no outrageous hourly charges. What's
more, your jingle, tag, tune or whatever is never obso-
lete. The revolutionary semiconductor technology
employed in HERN allows a tune to be produced
electronically, repetitively, in any pitch, any timbre,
any tempo. It can blend for subtlety. |t can clash for
attention. It can weave in and around melodies sub-
liminally. It can sell.

WHAT IS HERN?

Glad you asked. You have seen pictures of electronic
music synthesizers. You have heard them. You have
probably worked with one by now. And you know
that they cost a fortune, are difficult to tune, and
require a musician to operate. HERN is a different
type of synthesizer. It doesn't cost a fortune. It is
simple to tune. And, it can be operated by anyone
who can push a button. Yet it employs circuitry simi-
lar to that of the expensive synthesizers and is cap-

able of infinite variation around a single tune or vari-
ation of the tune itself.

TECHNICAL CHARACTERISTICS

HERN produces a series of sixteen notes. Each note
can be tuned over a three-octave range. After tuning
each note and arriving at a satisfactory tune, the en-
tire melody can be adjusted over an additional three-
octave range. Tremolo and/or vibrato can be added in
varying amounts. The harmonic content can be varied
to produce a deep bass accompaniment or a thin,
reedy sound. The length of each note and the tempo
of the melody are independently adjustable over a
wide range. Attack and decay are individually adjust-
able for realistic musical effects.

For catchy electronic effects, any of the above char-
acteristics can be changed during the playing time of
the tune, thus achieving changes in time and register
without detuning the instrument in any way. It is
indefinitely expandable, with additional sixteen-note
modules available as options.

COMPATIBLE AND PORTABLE

HERN goes anywhere and can be used anywhere. It is
small and light-weight. It is thoroughly compatible
with the studio environment. It makes no mechanical
noise. It has a built-in cue speaker and a ‘phone jack.
A noiseless switch converts the unit from a tuning
mode to “on line” operation, with a variable output
level up to +8dbm, 600¢%2.

Demonstration tapes illustrating HERN'S features
and capabilities are available upon request.

Features and specifications are subject to change
without notice.
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And, it can be operated by anyone who can push a button. Yet it
employs circuitry similar to that of the expensive synthesizers,
and is capable of infinite variation around a single tune, or varia-

tion of the tune itself.
TECHNICAL CHARACTERISTICS

HERN produces a series of sixteen notes. Each note can be
. tuned over a three octave range., After tuning each note and
‘arriving at a satisfactory tune, the entire melody can be adjus-
ted over an additional three octave range, Tremolo and/or
vibrato “can be added in varying amounts. The harmonic content
can be varied to produce a deep bass accompanyment or a thin,
reedy sound, The length of each note, and the tempo of the mel-
ody are independently adjustable over a wide range. Attack and

" decay are individually adjustable for realistic musical effects.

. For catchy Electronic effects, any of the above characteristics

' can be changed during the playing time of the tune, thus achieving

changes in time and register without detuning the instrument in

A any way, It is indefinitely expandable, with additional sixteen note

modules available as options,
COMPATIBLE AND PORTABLE

HERN goes anywhere and can be used.anywhere. It is small
and lightweight. It is thoroughly compatible with the studio envir-
onment. It makes no mechanical noise. It has a built-in cue
speaker and a phone jack. A noiseless switch converts the unit
from a tuning mode to ''on line' operation, with a variable output

level up to +8dbm,
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